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About the Sripat Singh College

Sripat Singh College, established in 1949, is a college in Jiaganj, in
Murshidabad district, in the state of West Bengal in India. It offers undergraduate
courses in arts and sciences and postgraduate course in Bengali only. It is affiliated to
University of Kalyani. Blessed be forever the great name of Sripat Singh Dugar, the
magnanimous Sitambar Jain of this town, who made his dream of establishing a
college come true on August 1, 1949. The college was raised to Degree standard in
1951, in terms of Govt. rules. Sripat Singhji donated land adjacent to the building
also donated beforehand. With his co-operation, much more land was purchased in
1958. In 1959 a large sum of financial assistance for building construction was
available from U.G.C. and also from the W.B. Government.
Academic activities were transferred here in August, 1961 and the ancestral out-
house of Sripat Singhji, i.e. the old building of the college was named as the
‘Administrative Building'. The motto of the college is 'Unity in diversity'.

Theme of the Webinar

Starting from the Vedas till globalized-Post-Modern Era, Sanskrit upholds the
intellectual traditions for preserving knowledge and for supporting human life and society.
The achievement of Contemporary Sanskrit Literature is being questioned by some critics.
As a matter of fact, they are much less acquainted with the development of Sanskrit
literature that grew after Panditraj Jagannatha. The latter half of the nineteenth century
marks the beginning of a new era in Sanskrit literature. Many of the modern Sanskrit
writings are qualitatively of such high order that they can easily be treated at par with the
best of the works in other contemporary languages. It is also noted that more than 3000
Sanskrit works were composed in the period after Indian Independence (i.e., since 1947)
alone. The enormous quantity of the creative Sanskrit works of last three centuries
encompasses all forms of literature and variety of genres. In the present proposed
International Webinar, an attempt will be made to discuss on different emerging trends of
both content and style in Contemporary Sanskrit Literature.

Sub Themes

Recent Trends in Contemporary Sanskrit Poetry

New Trends in Contemporary Sanskrit Drama

Recent Trends in the field of Contemporary Sanskrit Short Stories
Development of Sanskrit Metres and Alamkaras in Contemporary Sanskrit
Literature

e Sanskrit Christian Literature & Sanskrit Muslim Literature
Post Modernity in Contemporary Sanskrit Literature



Inaugural Speech

Dr.Shamsuzzaman Ahmed,
Principal, Sripat Singh College

At the outset, | welcome all on behalf of myself and obviously on behalf of all
concerned of our Sripat Singh College. At the same time, | express my heartfelt
gratitude to the Resource Persons who readily accepted our request to share their
views and expertise with our students in particular. | strongly believe that from their
discussions our students, in particular, would be much benefited.

Unexpectedly, worldwide we are now going through a very strange time as the
pandemic has impacted all walks of human life and economy which is unprecedented.
Bu we could say this pandemic has also brought an opportunity to the global
community to explore the consequences of its unscientific action on nature. Here we
can quote from our ancient text: matabhumihputro’hamprthivyah (Earth is my
mother and | am her child). However, amid this annoying situation all are
desperately trying to come back to their jobs and businesses maintaining all the dos
and don’ts essential at the moment to keep us safe.

With this background, our Sanskrit department has rightly taken this decision for
holding a two day Webinar on Recent Trends in Contemporary Sanskrit Literature,
exclusively keeping in mind the interest of students who are almost helplessly
confined in their homes.

We all know Sanskrit is known for its classical literature from ancient time and the
creative activity in this language has continued without pause till today.
Consequently creative and praiseworthy literatures in Sanskrit continue to be
produced.

From the eloquent deliberations of the most renowned Sanskrit Scholars of the day,
this two day Webinar will achieve a great success in all respect.



From the IQAC Desk
Shri Babin Kumar Pattanik

IQAC Coordinator
Sripat Singh College

The IQAC being an integral part of the college works towards realizing the goals
of quality enhancement by developing a system for conscious, consistent and
catalytic improvement in different aspects of functioning of the college. Considering
the strategic importance of quality assurance and enhancement in higher education,
the IQAC Cell has been organizing various seminars throughout the year with the
help of recourse persons, Principal of Our College, Teachers and others stack holders.
In this pandemic situation the Department of Sanskrit, Sripat Singh College,Jiaganj
in association with IQAC is organizing a two-day seminar on ‘Recent Trends in
Modern Sanskrit Literature’ to cover a wider canvas of modern Sanskrit literature.
Today it gives me immense pleasure to welcome you all. We have also great pleasure
in presenting to the world of scholars this volume of summaries of research papers in
this webinar.

| express my deep sense of Gratitude to our respected principal Dr. Shamsuzzaman
Ahmed , IQAC members , Teachers of Computer Departments , HOD of Sanskrit
Department Sri Tutan Burman and other members for their kind corporation in many
ways.

My heartiest wishes for the success of Two-day international seminar on Modern
Sanskrit Literature.

With Best Regards,



Theme Address

Mr. Tutan Barman

Convenor,

Assistant Professor & HOD,

Dept. of Sanskrit, Sripat Singh College

It is very interesting to say most of the people think that Sanskrit means The
Ramayana, The Mahabharata, The Vedas etc. They take only Kalidasa, Vasa,
Bhavabhuti as the litterteurs of Sanskrit Literature. They say Sanskrit is a dead
language strongly. People think the Sanskrit language and it’s literature have no
relevance with the present culture and society. They think 19" , 20" , 21% Centuries
are mere the era of undignity and ruin.

Those who bear such conception are nothing but blind despites having twoeyes and it
is proved. They even don’t know that with the time being like other languages
Sanskrit Literature have become the mirror of society and time.

It is known to us that every literature has a same characteristic as it is flowing and
dynamic like a river. And through this dynamic flow literature comes out as a
reflection of socio-political contemporaneity because literature is not only the mirror
of our society but also of the documentation of human life. To be very brief Sanskrit
Literature is not an exception regarding the above. So, Corruption, Unemployment,
Dowry, obstacles relating Education, Patriotism, Nationalism, Pain of a black girl etc
have become the subject matter to the many genre of Sanskrit Literature.

And on this topic a number of moral writings were composed. Besides these Western
sonnet, Japanese Tanka, Haiku, Korean Sijo etc have been written in Sanskrit.
According to many genre nowadays Sanskrit Literature have become the bond of
Tradition and Innovation.
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NEW TRENDS IN MODERN SANSKRIT LITERATURE IN 218 CENTURY

Dr. Harshadev Madhav
Renowned Sanskrit Poet & Sahitya AkademiAwadree

In 2018, the complete history from Vedas to Modern Sanskrit up to 2017 by Radhavallava
Tripathi has been published in four vols. It narrates Modern Sanskrit literature in a wide landscape.
In 2012, aﬂﬂm of Dr. H. Madhav has been published which gives new directions to
poetics. Young Poets like Kaushal Tiwari, Narayan Dash, Rushiraj Jani, Praveen Pandya lead
Sanskrit to new age. Rushiraj writes short stories in ‘Wﬂ-ﬂﬁ S{MYT@:” in which he writes stories
on mobile, computer and environment. His Yaemereoft A applies new techniques of
Whatsapp, Flash Back, Juxt a pose etc. Paramananda Jha and Balaram Shukla have written a poetry
collection W by SMS, “dd \sidlwl-ld-lq?{{qui’ of Aruna Ranjana Mishra gives poems of
Post Modernism. Dr. Rushiraj Jani translates Dalit Kavya and Adivasi Kavita named ‘Hﬁﬁ%
dfear and ﬂﬂ'ﬂﬁﬁ[ Thus the streams of modern Indian poetry enter in to Sanskrit. During the
period, ‘Hadﬁ-lslcblwl-lj by Tripathi or original works of Hari Dutt Sharma have been created

though both are unpublished. “FI&TA", “Beddedi” and Tﬂ?l"'l?'{l"'ﬁﬂ"@ﬂ are three anthologies

published by Sahitya Akademi, which show richness of Sanskrit. Hundreds of poems are created on
‘Carona’. It seems new sensibility of Sanskrit. During March, 2020 to July, 2020, the present writer
wrote new Haikus on Face Book which were translated in 13 languages on the same day. They are
translated in to Latin by Prof. Marcello Melli of Paroda, Italy. It shows the international fame of
Modern Sanskrit Literature.




POST-MODERNISM IN CONTEMPORARY SANSKRIT LITERATURE

Professor Arun Ranjan Mishra
Visvabharati, Santiniketan, W.B.

Post-modernism in the world literature was conspicuous in the last decade of the 20th
century. Just as modernism in literature appeared after the 16th century industrialization, post-
modernism arrived on the boat of globalization - although the post-World War-2 situations are its
real breeders.

The post-modernist writings are influenced by the ideas of a post - society. They support
mass art as against the class art. Post- modernists reject meta-narratives, but use their fragments for
nourishing their writings. Utilization of very untraditional metaphors, fancies and images happens
to be the most ostensible feature of such writings. '‘Difference’ or postponement of meaning is
another well-known feature of it too.

When post-modernity relates to a state of society, post-modernism refers to a particular
sensibility in literature which appeared in post-modernity that arrived with doubts on the
Enlightenment discourse of modernity and with the rejection of the centrality of power or talent.
Feminism is another symptom of both post-modernity and post-modernism.

In the contemporary Sanskrit literature, post-modernism became clear in the writings of
Dr. Harshdev Madhav, Prof. Keshab Chandra Dash and Prof. Arun Ranjan Mishra - although we
find its roots in some poems of Prof. R. V. Tripathi and in some dramas of Prof. Rajendra Mishra.
However, a detailed discussion on it is yet to start in the arena of Sanskrit scholars.



RECENT TRENDS IN CONTEMPORARY SANSKRIT LITERATURE:
A BIRD’S EYE VIEW

Dr. Subhrajit Sen
Assistant Professor of Sanskrit,
University of Gour Banga, WB

Later half of Twentieth century has witnessed a large volume of original Sanskrit writings
not only in India but also in abroad that was never found by any of the preceding centuries. There is
an astonishing upsurge of creativity in Sanskrit of last two hundred years. Modern Sanskrit Writings
are not only quantitatively but also very qualitatively of such high order that can be treated at par
with the best of classical Sanskrit works of any past century. The enormous quantity of published
and unpublished Sanskrit works composed during last two centuries encompasses all forms of
literature and variety of genres. The Sanskrit Authors displayed an awareness of a changing of
socio-political, cultural, economical scenario.

Entirely new themes, idioms, images, metaphors, fantacies, symbols and new models have
been evolved in lyrical and epic compositions that have been brought out after the independence.
Modern Sanskrit Poets beautifully projected the traditional and modern approaches and attitudes
towards metrical expression and lyricism. Now, the concepts of Hero and heroine also have
changed in Modern and Post Modern Sanskrit Literature. Now, the Sanskrit poets portrayed the
national figures as a hero or heroine with a socio-economic-political background.

We have found some structural changes in different patterns of Sanskrit literature. Various
forms of short stories developed in this time. Modern Sanskrit Dramatists now tried to imbibe the
concept of 3™ Theatre or absurd theatre in their works as experiment. Twenty and twenty first
century became the era of translation in Sanskrit arena. Typographical changes are one of the recent
trends of Sanskrit Literature. According to me, Our modern or post modern Sanskrit authors are
very much effected by the influence of Foreign and regional literatures.

The twenty fast century marks the beginning of post modernism in Sanskrit literature. In the
contemporary Sanskrit literature, post-modernism became clear in the writings of Prof. R. Tripathi,
Prof. Rajendra Mishra, Dr. Harshdev Madhav, Keshab Chandra Dash and Arun Ranjan Mishra.
Love is a very powerful theme in the post-modern literature. So, in contemporary Sanskrit writings,
the writers have introduced love as a prominent color. Feminist attitude is also one of interesting
feature in post modern Sanskrit writings. Some post-modern Sanskrit poets write free verse poems
but at the end of the poem, we easily find out the rhythmic effect and spontaneous overflow of
poetic beauty. Usage of foreign meters like Haiku, Tanka, Sijo, Sonet etc. is one of the important
feature of Contemporary Sanskrit Literature.
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“A second type of new literature written by the traditional Pandit in the British period is panegyrical
poems on the British Empire, the Crown and the Coronation Durbar. Loyalty to the ruler and the
tendency to eulogize him are in the blood of the old style Sanskrit scholars, and only a change of the
subject of eulogy from their former local kings to the new Emperor from the far-off land was
necessary. The British administrators themselves thought that it would add to their glory to have

eulogies in the time-honoured language, and they prompted the writing of these compositions.”?

3fdl

NEO-SIMILE IN THE POETRY OF A.R. MISHRA

Dr. Bipasha Das
Ex research scholar
Visva-Bharati, Santiniketan

A.R. Mishra who is teaching Sanskrit in Santiniketan has three collection of post-modern
Sanskrit poem books. By now there TabaJabadharakusumamanmayarekhasu
,NetrapranteNispandasamaya and SunyeMeghaganam. In the present paper, we want to show the
freshness of the simile in different context. The poet has been appreciated by Sanskrit scholar
because of his new poetic sensibility, new techniques, newimages, metaphor fancies and similes etc
in Sanskrit. Simile is the ancient most ornament in Sanskrit literature because it has been used even
by the Vedic sphere. Upama is widely known as the similarity between two things in a sentence
without the expression of dissimilarities — Samyamvacyambaidharmyamvakyaikeupamadvayah
(Sahityadarpana, BiswanathKaviraj). So present poet has used very untraditional similes in his
books. Thus the poet ends at the arrival of neo-simile is Sanskrit poetry through the pen of
A.R.Mishra.

2 Modern Sanskrit Writings, V. Raghavan, p. 3



POST-COLONIAL THOUGHT:A STUDY FROM MODERN SANSKRIT
SHORT STORIES

Dr.Santigopal Das
Assistant Professor of Sanskrit,
BuniadpurMahavidyalaya, WB

The origin and development of modern Sanskrit stories basically divided in three stages — 1.
The stories from 19" century to later period of this century, 2. The stories before independence and
3. The stories of after independence. Here we see a clear difference from traditional writings. There
are contemporary contents, new styles, new concepts, analytical discussions etc. in these. Here also
we see reflection of the concept of post — colonial thought. Post- colonial thought is the new
discussion element of this and upcoming centuries. Post - colonialism does not mean here after
colonial ages and thinking wordy, it indicates new thoughts from traditional activities, believes etc.
I will discuss here briefly mentioning some elements from modern Sanskrit short stories. In this
discussion I will say how some stories of modern Sanskrit literature reflect the concept by their
characters. SitanathAcharjya’sBandhabiRaksita, Poet TarapadaBhattacharjya’sMaitreyi, Poet
Narayanan Das’sImranaVadamyaham, SafalaNari, Poet Rakesh Das’sEka Tamisra are mentionable

stories of this discussion.



MUSLIM EPIC RAJAVINODA - A GLIMPSE

SumonaSantra,
Assistant Teacher (Sanskrit)
Moheshpur High School

Communal fraternity may be two types, Sentimental and Intellectual. The first one implies
religious fusion and the rest is reciprocal love for the languages, literatures and cultures of each
other. Both of them are interrelated aspects of communal harmony became manifest during Islamic
reign in India. Power of assimilation is the characteristic feature of Indian people. The consequence
in the medieval ages has, therefore been the fusion Muslim and Hindu culture and civilization. The
innermost heart of the Indian people is always alert to receive the truth, whatever be the source and

in doing so, it knows no barrier of cast and creed.

Rajavinoda is this kind of harmonic production. Great poet Udayraja was the writer of this
Muslim Mahakavya (Epic Poem). This book has seven chapters. This book recounts the
entertainments, pastimes and accomplishments of Mamud Begada. The first chapter frames the rest
of the work. Saraswati, the Goddess of speech and learning, engages in conversation with Devaraja
Indra, and asks why should she return to heaven when such a ruler as MamudBegada rules the
Earth? Saraswati retorts that the Sultan has made the Earth a Paradise or the Goddess of Language
(Sanskrit).



ALLOPANISAD- A GLIMPE

Dr. Biswarup Mandal,
Assistant Professor in Sanskrit,
Hooghly Mohsin College

Allopanisad, Allah Upanisad, the AllaSukta or the Alla Hymn or Mohamad Upanisad these
five names are same Upanisad. This is a sacred book of untrustworthy origin believed to be written
during mohamedan reign in India about 15" to 16" century. Most probably, it was written in the
period of great emperor Akbar. The Allopanisad does not appear in the characteristic style of other
Upanisad. We find the similarity in the style of Rigveda Mantras. We do not know what kind of
Upanisad is this; some scholars may be like the present Allopanisad which is supposed to belong to
Atharvaveda. But we did not found this Upanisad in any authentic edition oAtharvaveda. Swami
Dayananda Saraswati in his Satyartha Prakash elucidated that the Allopnisad was not part of the
Upanisad family and it did not even appear in the Atharvaveda. The famous Muktikacanon, which
was given by Rama to Hanuman as the ilist of authentic 108 Upanisads did not contain Allopnisad.
Most scholars viewed that had been written during Akbar’ reign.Akbar as a messenger or prophet of
God, described the Allopnisad. The Upanisad has fifteen mantras or verses. It began and ended up
with Great Allah.



SANSKRIT PRASASTIKAVYASWRITTEN IN SUBJUNGATEDINDIA:

AN EXPLORATORY STUDY
Anirban Chakraborty,
Assistant Professor, Sanskrit,
UdaynarayanpurMadhabilataMahavidyalaya

Many Prasastikavyas have been written in Sanskrit literature. At different times different
Poets have praised their patron kings. India under British rule was no exception. In the Nineteenth
century, traditional Sanskrit scholars and modern educated Bengalis wrote Prasastikavyas in
Sanskrit for the British rulers. Such kavyas have been written not Only in Bengal but all over India.
Those who wrote these Prasastikavyas may have been intimated with the British, or they accepted
the British from the heart. The mentality of flattery is clearly reflected in these kavyas. The British
rulers liked this trend and encouraged them. Warren Hastings collected such kavyas, presenting
them as evidence again this own impeachment. Such kavyas are intended for Queen Victoria (reign
from June 21, 1837 to January 22, 1901), Edward VII (reign from 1901 to 1910), George V (reign
from 1910 to 1936) and Queen Mary.
Research objectives:
1. To search the Sanskrit Prasastikavyas written during the British rule.
2. To discuss the contribution of Bengal is in the Prasastikavyas written in this period.

3. To review the genres of the Prasastikavyas written during the British rule.



SELECTED SHORT STORIES OF RABINDRANATH IN INFLUENCE OF

CONTEMPORARY SANSKRIT DRAMA
Dr. Abhishek Das
Assistant Professor, Department of Sanskrit,
Vivekananda College, Kolkata

Since decades, literature of ethnic language is translated in Sanskrit around different
provinces of India. Among these some of the works of Bengali literature by Rabindranath Tagore
was interpreted and transcribed. Based on the short stories of Tagore, dramas were constructed with
different retitle in Sanskrit. Such as — KhokababurPratyavarttana was transliterated into Putra-
Pratyavarttanam, Postmaster was converted into Vartagrhadhyaksa-vaco, Rashmanirchele into
Rasmaniputram, Sri-Nalina-parabhavam arrived from Phel, PutrayajnaasPutrayajnam,
Guptadhana expressed as Guptadhanametc.

Adaptation of Tagore's short stories and re-titling them into Sanskrit drama was done by
Late Pandit Nityananda Mukhopadhyay, a renowned person in modern Sanskrit literature as well
as writer of more than hundreds of dramas, seven epics (Mahakavyas) etc. These adopted drama
had their story line unchanged in addition to conclude in tragedy and pathos. His works also
portrayed the confluence of tradition and modernity. He has embraced the the characters of the
dramas with compassion. He intruded dramatic excitements and clashes among characters in his
creation. Dialogues are short and witty but expressed deep meaning several times.

Nature has played a vital role in Rabindranath's short story. But it is totally invisible in
Nityananda's drama. Pandit Mukhopadhyayatried also to make familiar Sanskrit language among

common people. His effort is quite applaudable in this context.
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Shri Sudipta Munsi

Research Scholar

Universita degli Studi di Cagliari
University in Cagliari, Italy

& Creative Sanskrit Writer
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“It 1s a tiny verse form in which japanese poets have been working for hundreds of years.
Originally it was the first part of the Tanks, a five-line poem often written by two peoples as a
literary game”.
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